FROM BLACK
TI TLE:
VEDNESDAY
FADE | N:
I NT. BAR. NI GHT

TRI GGER O BRI EN, 31 but weathered sits at the bar staring at
a full glass of whiskey.

M CHAEL JONES, 32, sharply dressed in a business suit and
overcoat, enters the bar and stands just behind Trigger.
Trigger continues to stare at the gl ass.

A BARTENDER st andi ng behi nd the bar readi ng a newspaper.

M CHAEL
Sean O Brien?

Trigger remains focused on the glass but visibly inhales.

TRI GGER
Only two people refer to ne as Sean.
One of themis dead God rest her soul -

M chael | ooks a little nervous but adjusts his stance and
regai ns his conposure.

TRI GGER
-and the ot her one knows better than
to contact ne.

M CHAEL
Three people actually Sean.

Trigger raises his head and | ooks at M chael through the
mrror behind the bar.

TRI GGER
M ke?

M CHAEL
M chael . How you doin' Sean?

TRI GGER
Tri gger.

M chael smles and takes the seat next to Trigger. He makes



signal to the bartender. As the bartender wal ks over M chael
points at the glass in front of Trigger and then nakes the
signal for "1'.

M CHAEL
You under stand how that nane is
probably the reason people get the
wrong i npressi on about you?

The bartender pours M chael a drink identical to Trigger's
and returns to readi ng the paper.

TRI GGER
Who says they get the wong
i mpressi on?

M chael smles and takes a sip of his drink, draining about
hal f of the |iquid.

M CHAEL
We need you do sonething for us.
TRI GGER
"We'? | thought all that was over
wi t h.
M CHAEL

C Mon Sean. You know as well as | do
it's not over.

TRI GGER
It is for ne.

M CHAEL
That's not exactly true either Sean.

Trigger pushes the full glass of whiskey away and stands up.
He grabs his jacket fromthe back of his chair/stool and puts
it on. he nods to the bartender.

TRI GGER
See you tonorrow Jack

Trigger |eaves the bar as the bartender, Jack, waves to
Trigger and picks up the full glass. Mchael renmains sitting
at the bar for a second before sculling the remainder of his
whi skey and sl amm ng the glass down on the bar.

CUT TO



EXT. STREETS. N GHT

TRI GGER wal ks down the street with his jacket collar up and
his hands in his pockets. M CHAEL exits the building a few
meters behind Trigger and starts to follow him

M CHAEL ( YELLI NG
You really should hear me out Sean.

TRI GGER
| don't think so.

M chael catches up to Trigger and they wal k al nost si de-by-
side. Mchael is perhaps half a step behind.

M CHAEL
| see that you're done with the
whi skey. How | ong has it been?

TRI GGER
It'Il be 15 years on Fri day.

M CHAEL
You know what else it wll be 15 years
on Friday?

Trigger cones to an abrupt stop turns and | ooks squarely at
M chael .

M CHAEL
O course you do. Wien was the | ast
time you spoke to your old man?

TRI GGER
That'll be 15 years on Saturday.

They both start to wal k agai n.

M CHAEL
You know Sean, | think naybe you've
got the wong inpression of what went
down that day.

TRI GGER
| have no inpression. | know what
happened. So do you.

M CHAEL
Maybe you're right. You hel p us out
this one last tinme Sean, | pron se

you' || be hel ping put things right.



TRI GGER
' m not interested.

M CHAEL
VWl |l you say that Sean..

Again they come to a halt. For the first time Trigger |ooks
at Mchael with a hint of interest.

TRI GGER
What do do you nean I'I|l be able to
hel p put things right.

M chael takes a brown A4 envel ope frominside his overcoat
and holds it out to Trigger.

M CHAEL
Take a look at the file Sean. W're
trying to clean up the nmess left from
t he whole 'Brighton' thing.

Trigger hesitates before sem -reluctantly taking the
envel ope. He begins to wal k away.

M CHAEL
Oh. One nore thing.

Trigger stops a few netres ahead of M chael.

M CHAEL

It has to happen on Friday.
TRI GCER

This Friday?
M CHAEL

Has a nice symetry don't you think?

M chael wal ks up to Trigger but continues right past him
Trigger stands there for a second not know ng what to say or
do.

TRI GGER
And if | don't go through with it?

M CHAEL
It was good seeing you Sean. Gve it
your best shot.

M chael takes a right at the corner as Trigger |ooks down at
t he envel ope in his hand.



FADE QUT:
TI TLE:

THURSDAY
FADE | N:

EXT. CEMETERY. DAY

TRIGEGER is standing in front of a tonbstone. The nane on the
t onbst one reads EVELYN QUI NN, 13/12/1949 - 12/10/1984.
Trigger is holding a bunch of flowers and speaking to the
grave stone.

TRI GGER

|"'msorry that it's been so | ong. You
deserve better. Mke cane to see ne
today. He wants nme to do a job for
hi m

(Pause)
For them | didn't say no. He pron sed
me |'d be hel ping set things right.

Tri gger bends down and places the flowers on the grave site.

TRI GGER
M ke said it was about cleaning up
"Brighton'.
(Pause)

As if it matters now.

Trigger | ooks down at his feet. He kicks sone dirt up on to
the grave stone before bending down to brush it off. W can
see that the adjacent grave is enpty and there is a pile of
dirt with a shovel in it next to the grave.

TRI GGER
| mss you.

Trigger hears a snapping twig behind him H's hand slips
inside his jacket as he turns around.

EAMON O BRI EN, 52, short gray, sonmewhere between solid and
heavy in a |l ong dark brown coat, is approaching the grave. He
has flowers in his left hand. His right hand quickly goes to
his | ower back when he sees Trigger turn around.

EAMON
Hel | o Sean?



TRI GGER

What the fuck are you doing here?
EAMON

M/ wife is buried here. | think | have

the right to visit.

TRI GGER
| di sagree.

Eanon brings his right hand back in front of himand raises
both arns with pal ns spread show ng Trigger that he is no
t hreat .

EAMON
You still blanme ne.

TRI GGER
| blame you because it was your fault.

Trigger begins to wal k towards Eanon. Eanon wal ks towards the
grave site and the two nen | ock eyes as they pass.

Trigger stops with his back to Eanon as Eanon bends down and
pl aces his flowers on the grave.

TRI GCER

You never really loved her did you?
EAMON

You may be ny son but I'll be dammed

if 1'mgoing to |let you ask ne that.

TRI GGER
Then why-?

EAMON
(I'nterrupting)
VWhat could | have done?

Eanon ever so slightly closes the distance between hinself
and Trigger who turns around and | ooks at him the anger in
his voice failing to hide the sadness in his eyes. Eanon

gl ances back at the grave as Trigger visibly struggles to
mai ntai n his conposure.

EAMON
You | oved her. | know that.
(Pause)
But you didn't understand her.



Eanon returns his gaze to Trigger. He notices Trigger's
conposur e.

EAMON
M chael contacted you didn't he?

Trigger doesn't respond. He turns around and starts to wal k
away agai n.

EAMON
You shoul d do what you think is right.

Trigger has reached the gates of the cenetary he turns to
face Eanon who is about 5 netres back and wal ki ng towards
Trigger. Eanon stops when he is just under a netre from
Trigger. Trigger has given up trying to contain his enotions.

TRI GGER
(Heat edl y)
Who the fuck are you to tal k about
what's right?

Eanon | ooks down at his feet and then back up into Trigger's
eyes - now gl azed over.

EAMON
| guess that's that then

TRI GGER
| guess it is.

EAMON

Do you think you're up to it? You' ve
been out of the gane a long tinme Sean.

TRI GCGER
| guess we'll find out.

EAMON
| guess we will.

Eanon wal ks away | eaving Trigger at the gates of the
cenetery. Trigger |ooks down at his hand which is visibly
shaki ng.

FADE TO
| NT. BAR. NI GHT

TRI GGER enters the sane bar fromearlier and signals to the
bartender who is once again reading a newspaper. There are



about 8 or 9 other people in the bar. He takes his jacket

off, hangs it on the back of the stool/chair and sits down.
The bartender pours hima whiskey and turns around to put the
bottl e back on the shelf.

TRI GGER
Leave the bottl e Jack.

JACK ( BARTENDER)
Trigger?

TRI GGER
| know what |'m doi ng.

JACK
You're the boss.

Trigger stares at the full glass for a second before downing
the whole drink in one shot. He pours hinmself another drink
and lets it sit there. Jack | ooks at Trigger with concern.

TRI GGER
What do you know about ' The Troubl es’
Jack?

Jack puts the folds the newspaper and puts it down thinking
that Trigger mght want a chat. W see a shifty | ooking man
wat ching Trigger froma booth in a darkened area of the bar.

JACK
Can't say | know a right lot Trigger.

Trigger plays with the glass for a second - slowy spinning
it around.

JACK
| actually grew up over in Birm ngham

TRI GCER
That must have been nice for you.

Jack smles and chuckles a little.
JACK
(I ncredul ously)
It's Bi rm ngham Tri gger.

Trigger downs his second whi skey in one shot and spins the
enpty glass around a few tines.



JACK
Everything alright Trigger.

Trigger pulls the brown A4 envel ope fromhis jacket pocket.
The shifty | ooking man sits up and takes a little nore notice
of Trigger.

JACK
Trigger?

Trigger opens the envel ope and begins to flick through the
contents before stopping on a photograph of hinself as a
teenager with his nother and father. The man in the booth
takes his phone fromhis jacket pocket.

JACK
Trigger?

Trigger puts the photograph and the other docunents back in
t he envel ope and pours hinself another glass of whiskey.

TRI GGER
It will be Jack

Trigger downs the third whi skey in one shot quickly pours a
forth and downs that in one shot as well. After the forth
shot he shakes his head a bit as if he is trying to wake up
or keep hinself awake. W slowly pan around to the door of
the bar noticing that it is now al nost enpty, M chael enters
the bar and the canera follows himas he approaches Trigger.
He nods to the shifty | ooking man, who gets up to | eave, and
takes a seat next to Trigger.

M CHAEL
This is an encouragi ng sign.

TRI GGER
What do you want ?

M CHAEL
Don't be like that Trigger.

M chael indicates to Jack that he'd |Ii ke a drink.

TRI GCER
| saw Eanon today.

Jack brings another glass for Mchael, who pours hinself and
Trigger a drink, finishing off the bottle.

M CHAEL
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| nt eresting.

TRI GGER
You t hi nk so?

M CHAEL
Not really. It doesn't change
anyt hi ng. How many do you plan on
havi ng?

Trigger downs anot her dri nk.

TRI GCER
As many as | need. Is that a problenf
M CHAEL
It never was in the past.
(Pause)
But then.
(Pause)

This isn't the past.

TRI GGER
This is how!l work. If you want ne to
do this then you need to let nme do
this.

M CHAEL
You can't fuck this up Sean. W're
tying up | oose ends here. Not | ooking
to create sone nore.

TRI GCER
Bri ght on!

M chael rubs |lowers his head and rubs his brow

M CHAEL
Al right Trigger. | think it's tine
to nove.

M chael stands up and puts his hand on Trigger's shoul der.
Trigger reacts by aggressively noving his shoul der. M chael
gets a serious |look on his face.

M CHAEL
Whet her you like it or not you're in
this now Sean. Now drink up. You' ve
got a big day tonorrow

Trigger begrudgingly stands up and puts his jacket on and he
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and M chael | eave the bar.

CUT TGO
EXT. STREETS. N GHT

Trigger and M chael are standing just outside the bar.

TRI GGER
How do you know ?

M CHAEL

(I'nterrupting)
Trust ne Sean. We know. |ike | said,
we're offering you the chance to put
t hings right.
Trigger scoffs.
TRI GGER

There is no such thing as right.
M chael takes a step towards Trigger,

M CHAEL
This is what you do.
(Beat)
Trigger.

TRI GCGER
Wiy now? After all these years?

M CHAEL
Just do the fucking job Sean.

TRI GGER
VWl |l then sonewhere el se then
Anywher e but there.

M CHAEL
It is what it is.

Trigger | ooks up at the sky.

TRI GCER
Yeah.

M CHAEL
We had sone good tines though didn't
we? Back in the day. | mean before we

got involved with all this.
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M chael spreads his arnms, does a half turn and gestures to
their surroundings. Trigger stares vacantly into the
di st ance.

TRI GGER
(Pause)
| can't renmenber anything before this.

FADE QOUT:
TI TLE:

FRI DAY
FADE | N:

EXT. STREETS. DAY

EAMON i s wal king down the street at night when he suddenly
stops and | ooks out the corner of his eye.

EAMON
| guess you've nmade your choice then.

TRI GGER i s standi ng behind Eanon pointing a gun at his
father's head.

TRI GGER
It was you who nade the choice. 15
years ago you nade the choi ce.

EAMON
So what now?

TRI GGER
Keep wal ki ng.

EAMON
Anywhere in particular?

TRl GGER
You know wher e.

CUT TO
EXT. CEMETERY. DAY

Trigger and Eanon arrive at the cenetery. Light rain is
falling. They come to a stop in front of the grave of Evelyn
Quinn. Eanmon is still in front with Trigger behind him
Trigger has | owered his gun. The adjacent grave is still
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enpty. Eanon turns around suddenly and Trigger brings the gun
back up and points it directly at Eanon's head.

EAMON
It shouldn't happen here Son. If it
has to happen it has to happen. But it
shoul dn't happen here.

TRI GGER
It is what it is.

EAMON
They made you bring ne here didn't
t hey?

TRI GGER
They didn't make ne do anyt hi ng.

EAMON
It's about tinme you man up son.

TRI GGER
Maybe | did. Maybe |I'mnmny father's son
after all.

EAMON
You're father's son.
(Pause)
Maybe.
(Pause)
But not a man.

TRI GCER
| need to listen to you.

Trigger shuffles on the spot - appearing unconfortable. Eanon
remai ns st eadf ast.

EAMON
A man takes responsibility for his own
life. A nman learns fromhis nm stakes.
A nman learns to live with
consequences.

TRI GGER
You're about to find out what kind of
man | am

EAMON
There is a big difference between
poi nting a gun at soneone and actually
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pul ling the trigger son.

TRI GGER
| think I've had enough experience in
t he area thanks Eanon

EAMON
When was the last tine you called ne
dad?
TRI GGER
Turn around.
EAMON
Wth all due respect. I'd rather see

it com ng.

Eanon stares directly into Trigger's eyes. Trigger shakes his
head trying to clear it. He pauses for a second and then
pulI's his gun away. Eanon continues to stare. Trigger takes a
second and then again points the gun at Eanon. Eanon sm | es.

EAMON
Vel | ?

Trigger drops his gun and holds his enpty hand out in the air
for a second.

TRI GGER
Get out of here.
(Pause)
| nmean it. Leave. Leave Irel and. Never
come back. If | ever see you again
won't hesitate.

Eanon begins to wal k towards Trigger but is shot 3 tines in
the torso. Trigger turns around quickly to see Mke holding a
gun. M ke noves the gun so it is now pointing at Trigger.

TRI GGER
M ke?

M CHAEL
| don't know what to say Sean. Loose
ends. You know what | nean?

TRI GGER

You knew | wouldn't go through with
it?
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M CHAEL
| nsurance Sean. It's nothing personal.

Eanon slowy crawl s towards Trigger.

TRI GGER
O course it is Mke.

M CHAEL
These things are bigger than you and |
Sean. Now turn around.

TRI GGER
Wth all due respect. I'd rather see
it com ng.
M chael sm | es.
M CHAEL

Have it your way.

M chael prepares to fire at Trigger and a shot rings out.

M chael drops his gun, clutches at his chest and staggers
backwards. Trigger |ooks behind himand sees Eanon | ayi ng on
one side with an armoutstretched. He is holding a gun
pointed in Mchael's direction.

M CHAEL
(To no one in particular)
That's not right.

Trigger begins to walk in Mchael's direction

TRI GGER
Not hi ng personal ay M ke?

M chael falls to the ground as Trigger approaches him
Trigger picks up Mchael's gun and tucks it into his
wai st band.

M CHAEL
Was good to see you again. Trigger

Tri gger kneels down watching as M chael dies.

TRI GGER
My not her never did |ike you M ke.

Trigger closes Mchael's eyelids and then gets up and wal ks
over to his father. He notices that Eanon is already dead and
pauses for a few seconds seem ngly contenplating what to do.
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He drags Eanon's body into the adjacent enpty grave and
begins to shovel dirt onto him

FADE QOUT:
TI TLE:

SATURDAY
FADE | N:

I NT. BAR. NI GHT

Trigger enters the bar but remains standing. He nods to Jack
who is readi ng the newspaper and pl aces sone noney on the
bar .

JACK
VWhat' Il it be Trigger?

Trigger renmains focused on Jack and draws his attention to
t he noney on the counter.

JACK
VWhat's this about?

TRI GGER
My tab.

JACK

Si nce when have you started paying
your debts?

Trigger | ooks at Jack with a 'l don't want to tal k about it'
|l ook in his eyes. Jack returns to reading the newspaper as
Trigger stares at hinself in the mrror behind the bar.

JACK
Hey Trigger isn't this the fella who
cane to speak with you in the bar the
ot her night?

Jack pl aces the opened newspaper on the bar in front of
Trigger. The section Jack was referring to shows a picture of
M chael in a suit standing outside an office building. The
headl i ne reads "Prom nent Sinn Fein politician found dead".
Trigger picks up the paper and stares at the photo.

JACK
Never knew he was a politician. How



did you know him Tri gger?

TRI GGER
W went to school together.

JACK
How about that?

TRI GGER
Yeah, how about that.

Trigger drops the paper back onto the counter.

JACK
Peel ers say he nmust have suffered a
heart attack while visiting the grave
of an old friend.

TRI GGER
Yeah?

JACK
Young guy. To be having a heart attack
| mean. Politics can be pretty
stressful though | guess.
Trigger shrugs.

TRI GGER
Goodbye Jack

JACK
Are you away? See you tonorrow then?

TRI GGER
| don't think so Jack

Trigger exits the bar.

" AN DI EREADH

FADE TO BLACK
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